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HE acdress by Paul Bartlett he-_ we could noi understand it that
T fare the Academy of Arts and F‘ﬂ}'- We wanted him sitting. That
Is the way our Tom used to do his

1.ettera last

Thuarsday in Boa-

fe wingn! il \‘ ")\ A . | thinking." he added.’

@ singnine (itle, AR AMEE= | “The  commissioner looked at me
can Mania A Foreigner” | for n moment and asked: ‘Bartlett, is

v had t

na Seen by

AN AMERICAN MANIA IN

find there. They appear all the more
trivial In such a noble =etting.  They
ought to know In Boston that the du-
rabllity of sculpture, one of ite grand
!\'lrhwu when It is good, becomes a
| terrible calamity when it is ugly, and

re addr 1 #0 mnch canstie com- | All this pure stupldity or is i1t a mild | that it requires no lese than an earth-
ment uprn Ahe present e onditlons in f"_l"".l‘l of mental aberration? jquake or a forelgn Invasion to destroy
, o Amet art sworld that it will be }n m“‘:“' dear """Id-' I replied. feeling | or remove a statue which has been

3 G iniaa 3 " e mhocked, 'vou must not take |firmly riveted on its pedestal by a
gound of cepeol interest at this time. | & s0 serfously. [ should prefer to ceremony and a few sentimental
yr. Bartlett’s eminence as a smculptor :Mnk'tllll it was simple ignorance.” Np"lp"h(l'..' !

Wis guccesses in France give em- | For them seculpture is nothing more | ... . " ' ‘

;:1.-. t4 lw opliions, =0 piciuresqueiy | than a statue-—the statue of an:ne one | :""; ':‘o::'f;::':',':;"r'_n" '”":" E;flr‘
seniet  The mddress in part fol. | they Wish to honor. Decorative forms, | oo o Hn;!nn rvrlm:\':nl lu"l:::n’-‘. \|-|:‘:1

e poetical symbollsm expressed in sculp-
Afe Dresldent, my dear eollsggues, | tural language, do not appeal to them
siien and zentlement 1 have here a las yet, although this may come,

pefully prepared classic apol gy, but | * Tbey are not thinking of beauty,
pe the tine s« #hort T will put it aside, | Memory s thelr sole object. ‘The for-
“n this apology 1 gpoke of the | mula of thelr xpression of memory |

aking to you, 1 spoke of

wanor nf

| Is unfortunate, no Goubt, and all theae

ago, of its own free will, A statue from |

the Public Garden, The statues wus=

in granite, represented a rmoldier and |

| was ornamented with a tin sword. 1t
wins repluced by a very filne statue in
bronze.'

) “He recovered - and this was his
colleagues, | threw a few pehbles | «tatues might be properly termed parort: ‘A time will come when it wm'
the urt erities, Tt 1d a story on my- | “civiec  memorial tombe”  1n Mot | e nocessary 1o use that same free will
b1 spoke ol iy shortecomings, 1| cases a simple bust would be suffelent ! .11 (car the United States' In the
gaeid ndulgence- all perfectly  and fulfll their ultimate purpo=e, which eanwhile! he added } v i i
- ¢ pebteotiv: Dablels is, although net il ‘ mea e, added, shrugging his
‘ L v 1wt always known to . - g ke i
: 1 shoulders, ‘you are all alike, and you
I <iory 1 am about to tell you | them. the exaltation of the spirit of | rapying me of that old trouble be-
conversation was really carried on | the ,d""ef""d' : : tween Cerome and Besnard -Cerome,
French. My versl nis a free trans. | It would indeed be extraordinary the celebrated, the respected, the clag-
4 wee it ncoherent, but it ail | these works were not stff and pho- | o professor at the Foole des Beaux |
pprened  that  way My version (s lographic, as they are all executed Arta: Besnard, the brilliant. the or-
o exnnirgated, as the foreigner sald | from  photographe, These statues rull-'- 'ho.uu'ht;(lv gonias of |-h" day
ings not it for publication ‘stand and please, not for what they | "“ l' A | - 1}-
't ’ . | P adiy nard i went g . o
Boston for New York | met " 'Very well! lie replied, ‘T will grant | . ° ; , B
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from a

Your
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the

plea of ignorance
vounger cities, but

fur some
yon

I Commissjoner
foreign country

of
cannot
fmuke the same excuse for the |

Kxposrition. 1 st
4 made i acquaintance at the fair; | for Philadeiphin, New York or Bos-
¢ lad served together on the inters | ton’
atlonal tury of awards and, In spite “fertainly not. 1 admitted, ‘und
¢t el become good friends. e  for Boston least of all’
croetl me heartily: “He was thoughtful, and after o
Here | oam ot last. 1 have nearly long silence he resumed in a philo-
caghed my ogrand tour of Ameriea'  8ophical strain:
and | am delighted ! I have been “"We all muke mistakes -there
erviwhere. seen everything Your seem to be long periods of mistakes
creat clties. some of  them  barely and we wonder why. The advent »f
anes before, have materialiged for Kenius s mysterfous and eannot he
me  Your eountry is grandiose’ Whit  foreseen But taste and knowledee,
sreat fleld for art, for architecture, based upon sound tradition, may le
ing. for souipture!  What an | developed
spira noAmericans ought to| ‘I cannot deny that our own taste
have fs not as good as it used to be, but
"0t was o orevelntion to me!’  He the old roots are still there. I can-

“Still Life.,” by Leon Kroll; on exhibition at the Macdowell
Club. *

sald: have

al-

thut at
than Eenius,
are  attained

¢ ©4 @ moment, t
discovered that you
Lmanial’
\ munial’ 1 excluimed.
" Yes e osadd sadly, ‘I cannot eall
i and 1T would not eall it sculn-
" Americans have a mania for

not deny
more skill
countries

en softly present we
but in

the

majesty of ages
nificence and dignity.
hood ig not at stake in spite of our
errors und vagaries.

rait  mtatpest

) I understand,” 1 answered, ““The beauty of our inheritance
05 Live seen some of the cousins a guurantee for the possibilities of our
o wterplsces of the Camnpo- future Why ecannot America profit
Gienon, not to speak of some by our experience? You are spending
ord rance or kngland:’ "more money than we are, and imi-
Yi dimitted. und I um pro- | tating too often our fallures. How
vned of the relationship, | €4n the gentlemen of your committees,

« modern form of produc- in face of such lamentable results,
principle; but grotesque as lmagine, as 1 understand they do, that
are. Lopeless as the modern cos- they have any speclal artistie Insight?

Me certanly §s for a sculptor, our  They are reckless because they
. vin ut Genon, show at least do not feel they have anything to
nint toward feeling and senti- lose, while they are really losing sight
While vours, @ few fine ex- ©f the main chance, the chance of
C ot show nethine ostife building up not only great cities but

Photogy .y yanneauing that they also handsome ones’
(LT them not even fit for a “I remalned silent, so he calmly

o I went ond

o 1o he found everywhere “*] was thinking of all these ques-

o] States and Canada, in- tlong the other day on my way from

i of doors. They are Quebec to Boston, and T alsn thougnt
Fohuildings —withont any With  distinet  reltef and pleasure:
tecard for architectural style “Now 1 am approaching Boston. The

Wothan if stvle and rhythm  &reat, the old, the respectable classle

These statues must per- city of New KEngland. Everything
ree. they thinlk, harmonize with ol | there will be different. There 1 will
L [find harmony.” In fact you told me
Weat | visited some towns 80 yourself.!
®hich 4 il in the pebble stone | “He stopped, looked at me severely
" ea fountuin period.  Bur in | for a moment and burst out: ‘How
kpite o 4 the statue was alway.s | could you have dared to deceive a
YHpre sent " lfriend, a stranger?
vl not come it was on the “Decelve you? 1 retorted, ‘but 1
e #times they only had (mn_lﬂﬂ?‘llﬂ‘ you ="'
Rame twao, three ar more, In' “'Yes, yves, he sald, with somewhat
A for instance, 1 discovered a of a4 sneer. “You nassured me that
ot trenn, four, all huddled to- | Boston was the one clity in the UUnited
! Capitol, and one which  States where art was studled, be.
over on the steps.  The 'loved and respected.  Now. nll that
did not seem to he dis-  may be true, but it must he an Inner
the) o prepared ped- | grace, and T am accustomed to more
e palpuble exterior evidences.'
bown things with @ “‘Well,' T argued, quietly, ‘did you
vhide | felt very eonfused not feel thers a certain peaceful and
Hwed to comment upon and | tranquil  spirit, a certain quiet and
v feelings, the innocence ' enthusiastic energy, different in qual-
Al was B0 ohviously sincere |ty from anything else in this coun-
Har | | not even feel angry, hurt 'try? Did you not feel there a cer-
® in, | tain grundeur and strength, a certain
( them suld: “I am very  poise and distinetion, a certain mel-
! & statue beenuse I helped lowness and ambiance, akin and ‘equal
! Y Another one remuarked: (to that of your own old citien? Yes?
w, 1T have been very much Well, then?” [ did not deceive you
.’ o thix kind of work sinee ' after all’
e connected with our new, “He apologlzed He had spoken
A third one oxplainod: | hastily.
The s or of this statue wanted | *“‘I was thinking,' he sald, ‘more
i standing because the sub- |specially of your “national brand of
Mt ot and had a large head,' statues,” which I was surprised to

| “1 was beginning by this

Fhave not

l

and
|

our | viste
great |
heights. Our past looms up with the | peintre
in forms of mag-|
Our Kknight- |

Is |

clrcles, At
called on
ture of Freach art

that time an art erith

The name of BHea-

nard wasz mentioned,

ML ves! sald Geromg besnard
Pooyr Besnard, he does t even Know
how to draw!

“The interview was published and

the next morning the critic promptly

called on Desnard

Wil ves, said  Besnard “yvol
came about Gerome. Poor Gerote, he
does 1 even know what drawing
menans’

“'And there vou are’ the commis-
sioner cried. “You do not know what
sculpture means, and mu loss "
to use it And besides, he conch
aggressively, Vou have al

mania.’

quite angry, and 1 tor My self

thought

‘T rea'’ly can’t stand this much longer
But I had to be polite.  So 1 Dlandly
&aid
I am po! surprized vou have found
1 must rot ' surprised he |
tted A\ detalled report ls 6Xe
from me by my Government
nvestigated these matiers more

than
ad th
in America to
Y« taking the
mania whic
and

thoroughly yvoul may t! k, and |
the perzistent off

marry art and business
form mania \
to me not e il of

toward the

pointe de jalons

in our Iness wrentate: flve
But Americans [usist on
n their art. There s o
as Verlaine would have
U He

1® the

hitsi-

ness |§

nuangee”

# ol
has no head for

common  American

against the artist. Now tel
riousiy why should an artist payv any
pertiedlar attention to T Im
the mental attitude of the artist to.
ward hi |

Litsiness !

mplaint

me

[T

e oSy

Cessary to the artis o fes] a
wWith any nob ity the ey
anyvthing to |

interprot
ol nature

he strives to embady hie inspirotions
deas have
poskiy-
*rAmerien

gands,
and |t
thank
poet s

who

husiness men . r one artist
seems to me that von ounsht
(3ol when n

born to your cm
is not a business ma:
I was sl
and 1

obllged to

gry., hut, he
. 'My dear sir, 1
» with
“He continued:
this eriticism formulated
fact, with u=s (he artist who shows too
much facility in his uaffaips
How often have 1 heard
“*Oh! un tel, n'est
un marchand”

wWis
right feel
ayg you

‘1 have never heard

abroad, In

O8es

the

reinark, o0 pas un
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Portrait of the Marques Alvarez de Buenavista, by Albert Sterner. Pastel in the exhibition

at Knoedler's.

mias fortune and a name by pro-iother day one of your art critica =uld

Hew portraite in pastel in full coors, ‘lﬁllur.;p- Do 7..1,\1111 ul:]r....n\r of -|.i-
: h @ Gal.ery s ust  retummed

© Alhert Sterner ‘ollecti rlodern h LK)
Ly Alber terner, and a collection of | from a Aving trip to Paris, where he

works by eighteenth century English
Across in

a representative show-

procured for the Modern Gallery n
the | seriea of unusual examiyles of maodern
art, including work by Van Gogh, the
complets evolution of Picasso tinciud-
ing hia very last pamting), Brancusi's

artists the nvenue

for pastel {8 very well solted to this
artist's facile style.

HBecause so many of the masters
who have worked in this medbum have
devoted it to a study of fortune i
vorites, we have rather associated |t

with the oMclal delineation of fasiuon,
'and it ia not a surprige, therefore, to
find Mr. Sterner following the trad
tion and painting  “everyvbody  we
know" In colors that are “"not subject
to chemical or hygrometric chung
(tving “place aux dames” in the
polite assembly one notloes amaong the
fair sitters the keen, clever, inquiring
faces of Miss Elsle de Waolfe, Mrs
Stephen Oln and Mrs, J. P'hilip Ren
kard. There 18 also “une femme n-
connue” not mentloned In the cata-
logue, a charming creature In a gown
of the sort all pastellists love, an affalr
in hroad Black and white =atin stripes
and who ls more vivacionsly presented

and so, he does not make statues, he
pells them!" We even had once a
peulptor who was commonly known as
“Le mculpteur en Gros"
| “*“The amusing part In your case
I that the criticism is not only silly,
but that it s also falluclous, as, un-
belknown (o you, perhaps, a certain
number of your artists have become
vory efticient business men,

“The guild would not deny, for in-

stance, that title, say, to a sculptor
of second or third rate talent. who has

than the athers, Mra, Oljn's portrait

. : i I however, is more important  work
Jadeite bowl in Col. Robert Woodward's bequest to Brooklyn  trom the serious point of view
All the men “iel present” are
Museum. | straightforwardly painted,  They sit |
| easlly. and comfortably and do not

ing of Zorn etchings i8 made In honor | have the alr of being ashamed of hay-

three recently arrived new ., |ing thelr portraits taken, n fecling
o % ¥ ¥ 1 . plates. | that too many Americans hefore them
The Centrul Mugeum of Rrooklyn | have been unahle to conceal from their

opens to the pubie to-day its impor- | faithful portrayers,
tant jade collection, the hequest of the Ivert Jansen Wendell, Paul Chalfin,
late Col. Robert B, Woodward; Miss | George  Casamajor, TLewils  Stov-

. vesant Chanler, Carl  Freand and
Agnes H'elton has un exhibition et meitha Marques Alvarez de Huenavista
Dora Brophy, Inc, galiery; the Durent | have all gone through the ordeal with
Kilns are showing their newest ceram- | fiving colors, the word “flying" bheing
fcy on West Filty-sixth street; the| used this time figuratively. Tha sur-
Newark Dosters are in the Anderson torial honors are carried off by the

last  plece of sculpture, mportant
Cezannes, & new and mre gronp of
negno gculpture, &c.
To-morrow there will be shown the
owing  elght Van Goglhs “Her
wuse,” "leos Baux,” “Nuoages, " " Niea
Vase de Solells,” “Fleurs-1Lilas" "o
lundaise.,” “Lea Harengs These wilj
he on exhibition for three weeks
Albert Sterner has written a littlh
defence of the use of pastels for the
eatalogue of hig exhibition at Knoed-
| 1er's, but doubly proves his case by his
lwork. His portraits are in color
he has been Jucky enough to secure
;llijl’hi\ representative ¢ to s
| for him: he has approacl tisks,
| seriously and he accomplished much

Mo

ques de Bueuavista, which 1s nat-

' he i8 excessively
| there are certain indications that
| Individuality of his work will eventu-

| nouncenfen

 Lawson, Lever, 1.

jand M, Zorach

it ditheult to choose among all these
designs, for they are a Iy even
I opiadiny P'ro‘uibly the specilleations
tor »draw!t Wete Very particular,
for the posterg submitted are so sime-

1 o handling amd stvie that one

ducing works which have little more to me: “"You know so and so—he ural enough, for the Spaniards turn
value than the materials In which speaks more and acts more like a thems=elves out better than any men in
they are executed | genlus than any one we have” and Furope with the exception of the
1t would also be willing to con- | he added, “the people like 11" English, Students who take the study
fer the same title upon the painter! *“‘Charlatans are never without of costuines seriously are  recoms-
of the same grade of talent who hy {ability. For them art is not art. but me ded to pay especial attention to |
skilful maneuvring manages to sell | business (artful business), For them the coat i portrait. It has the |
hix pictures st fletitious prices, the | every monument becomes a moneyed it that's obligatory in London this
frames in this case being the only | transaction. Every statue i a deal Year,
Ivaluable assets.  Americans like theland the legitimate sale of pictures s
|
trumpet and the baes Jdrum; only the | reduced to a traftie'"” i &t 2
| Thonusand dollar prizes are not so
e o i A s - Mentiful in the art world bat that Hm:
3 - — - r - iy ling of them coreates g4 deep in- |
CLLR RI-‘N[‘ NI*\\,-S ' 'F "KR—[ Prest eVervwlier and this is particu- |
* Nt + riv sy when the prize is for a poster
T ‘[ r ]'I“ \‘S' wtration, for then the many,
% l i strugzlers afier fame feel
1 o ikt their heaven -a--nlI
= the art gepson gete under way | GGalleMes at Fortieth strectiand Mad sor t ot and 1 compete  en
i . |\
A the  art exhibitions grow in ' avenue; the memorial ey ' senrient » exhibition of |
terest and tmportance.  The | works by John W. Alexaquler is in the ! posters for 250th ann .--r.-s.ni
ik wieelkh wonessed a number of L Apden Gallery, American scuipture in : &= y "y '.rl Newnrk ""I"J
I o n ] e 1w It
op gs all of which will he found | the Gorham Gallery; Edgar 1. Patti= Ander Gatlories the |
worthiy of atiention son's etchings . Samuel Schwartzs i 1 wit} vemn =tindents who
Iirsr is the Macdowel: Club nn West ' Song Galery; the competitors for the  cxaminid the work upon dispay .-x-.l
Fiftv-tfth street, where Robert Henrt, Mrs, Whitney prizes exhibit in Mrs . -']' at. ihe: O “'"“t ‘:1':"
= f i % : nevitabl 1t these viewersg were ()
George Bellows, Honry MceFee, Leon Whitney's studlo on West  Eighth pointed competitors
* Aronc) e g * ‘
Kroll, Kathieen Canningham, Randall 8treet, and the show of French toys However, If they wers the losers
Irave Arnuar Iyashy O | 1 oth -rﬁ.n““l“ "‘- wounded soldiers and now 1 Vet o] 'w.~;~-rw None of them |
AYEY, BNOTEN BSONTE BIE 05 visible in the old Knickerbocker b i OB A g |
contribute (0 the hest “gronp” exhibl- wigjding, which must he  considered whe o '\' ) ,I, 1 |--/.- to \..I -';m'f
Wf 140 . 5 ' It 9 | o O . o ( A Al O Eave e lurs Wrize : ol i
tion of the year. It has been already | works of art, round out a busy and & 500 et Tl N s Helen |
prajged In Tue SrN interesting week, 4 ‘
At KRuosdler's will be found some e |
|

iy imagine them all turned |

ot vy the sume class in design In |
some art school
This 1 smore mystifving when |
one recollects the poster exhibitions |
wl, NOW Bome Vedars ago,
W ' st were maore fashionable
1 CA T NOW In those dayvs we |
vl Btednls and Tounlouse-lautrecs
who appeared to d ochuarssl
v paastel a heret vl i blue
thar no one elsa eon a ruldey,
who dealt in swirling | and a Pen-
fleld, who used flut “poster” colors

Nl

Pontield actually competer in this
show ton, hot alas! is not & winner, 1
ssedd Nhis design In a4 tour of
and had to search for it |
wiw his name upon the cata- |
o Hig poster is strangely differ-
that him
nol

|
|
quite m
they powoms

when |

8t mude

1L

from thogoe

Knowe ntrlcata In o«

HILCe

legible from a ¢
lnekin
y things ko the

and pur-
E In ¢

rest ? Why

e nrilsts waork

€0 M
tharacteristie of al
hamdnesa, the conspicigs
of fancy

ers is

| ous fault I8 lnck

inelder, who el nt
fn thi
during the
to Parto Hea for

paints in bright
miany
completely

Caithlerie

(X- |
Kutz |
went |

tton of i
st weel
his subjects
dor and has recorded ;
artistie “hits™ of that apparently |
artistie reglon.  Among his
hest are hig “Moarket Doorway,” “From
My Window,"
s trect In
fwho I8 an

“Aloorish Doorwav® and
Han Juan.”  Mr. Behnejdor,

lowan, stadled at the Chi-

fengo Art Institute, the Art Stoudents’
| Lenguie and at the Acialemie .Inlmn.’
| Parls

1 :
|  The Reinhardt Galleries show A

numbep of landscapes by Harry B

L.achman of subjects found here and
there In well known Furopean sketeh-
{ing grounds. Toledo, Notre Dame, the |
| *Mudeleine,” Venlea, Brittany and cer- !
tnin Alpine villages are agreeably, if|

| not  sensatlonully,  portraved M|
achman has been painting a very |
few vears and has already placed o
great many canvides auaainst hiz ree

ord. It s not, of course, expected of

any one that they should develop great |
individuality of style Instantly upon

Wiy should )

ART DEPICTED BY PAUL BARTLETT

present he paint< llke a great many
other people, In choosing his subjecta
conventional and
the

ally depend upon his color.

The People’'s Art Gulld, an srgani-

(zation recently formed, has sot for It-

self a highly ambitiong and important
task, a= the following extract from a
circular of the =ociety shows:

“The People’'s Art Guild appeals to
socinl minded and art loving persons
to undertake the sointlon the art
problem of to-day by helping to bring
about a direct approach of artists and
the poople, g0 that in the midet of o
heautifully active people a hospitable
home for great artists may  arise
Hence the People’s Art Guild invites
artists to reenter the life of the people
and to make thelr art a token of kin
ghip, and the people to tnke a rightful

of

| *hare in art creation, to foster ity own

wethetic powers, and to grow to a &en-
gitive appreciation and enjoyment of
the best in art

That the guild means more th

ited by the following an-
af art  hows arramged by
the suclety At the Univers
ment, 181 Eldridee street, t
exhibited work by Beal, B ‘m, Lienn
Berlin, K. Davey, & Davis,
Glackens, Glintencamp, CGussow, Hal
Hartley, Henri, Kroll, Kuehne,
ks, G, Maver, Mari

Myers, O]insky

words 18 i1

Colemuan,

Mathes, K. . Miller
M. Prendergast, Sloan, Speicher, M
Stern Parrine,  Walk atd W
The exhibition opens

Witz

LOo-MoOrrow

#maller exhibition= will open as fol-
| lows November 28, at the Centre, |
167 East Broadway vl al=o at Madi-
gon Honse, 216 Madison sireet; No-
vember at Meinhard Nelghhorhood
Housge, 100 [ast 101« girest, corner
Park avenue; November 25, at Hronx |
Y. M. H. A, '85th street, coriner Ros-
ton road, and November 25, at the
pBronx House, 1847 Washington ave-
nue, near 172d street

John Brown, business comptroller of
the Meaetropolitan Opera Company, an-

nounces  that in conjunction with
Berihner's at their galleries at 507 Fifth
avenue an art exhiht of Serge de
Diaghileff's  DBailet  Russe Wil he
held Leginning to-rnorrow and

ing until November 20, Taoo

will he represe d by an

arawin sernt Iere esped

this exhilbition .

hibited; Tis  costume des 4 and

decors will aiso bw representisd. There
will also exhibitedd original draws
ings illustrati tha Russian ballet
Ly M. Van Sa n Algl, the Rumanian
artist, This is his firet American ex-
hibit, the last having tiken place at
the Galleries Duvambez in Parls,

Photographs of the dancers and
atage settings by Dert, Hoppe, Drans-
burg and other Furopean photogra-
phers will be ahown and there will he
posters of the Ballet Russe by Georges
Barbier, Valentine Ludwig
Kaliner and others,

The exhibition will be open dally
from 9@ to 6. It is of slgnificance be-
cause of the coming 1o America of the
ballet this geason.

The bulletin of the Detalt Museum
of Art mentions our Motroy 1, and

(Fross,

the art museums of Chicago, talo
Minneapolis, Indianapolis, land
and 8t Louisy, and adds “The above

named are the mport
art in the [nited =

There s also quite a ni

it museums of

o little ma

mentionsd wili Le an addition to this
enllaction of constderable importanes
on aecount of the rarity wnd beanty of
certnin Individual  pleces of anclent
millefiora and varicolored types. The
(Fldescent pieces are also unuspally
fine

The eollection of 218 carvings, mainlv
in Chineas fide, will he the finest mu-
geum exhibit of the kind in the ['nited
Bintes after the Dishop eolleotion in
I the Metropolitan, and the Mrs, T. 13,
II‘-I.n'k%lmu- collection in the 1Meld M-
teeum of Natural History at Chicage,
i An usual in collections of Chinose
fade carving«. other seml-precjous hard
stones calling for the sgme mirnculoun
putienes and dexterity of workman-
ship era included in the Woodward
| Jade eallection, althoigh the fndes pre-
pondernte Amaong  other materials
| represented are npis luzall, rock erve-
tal, aeate, cornclinn, amethyst und
chaleodony Fven glnss v not ex-
Leluded, becanse the Chiness treat It as
a hard #tone, making their earvings
(from the solid block and drilling out
the Interfor when vessels or snuff bot-
tles are In question

The Woodward collection ineludes a
'wide and compreliensive selection of
all thie various clus<es of ohjects which

[ the Chinese hinve been nccustomed to

| fashion el
BlLOmes,

tioned

from and other hard
The following may be men-
Flower for temaple or-
nament, for paluce decoration and for
Ithe houses of the Mandarin and 1ter-

Vikes

ary classes, ecercmonial sceptres, sao-
rificial vessels, how s, libation cups and
wine  pots;  eviimdriesnd  holders  for

hrushies iwhich take the place of pena
in Chinng water coupes, paper welghta
and tablo sereens, also for the use of
the literary class; Inseribed slabs and
panels, buckles and clasps, girdle pen-
mythologicnl animale
perfume hoxes, incense

drnts, hikurines
and syvmhbols,
burners, &e
The iade carvings also include vari-
ous  wvmbaolic objecta which  were
buried with the dead. These are the
most ancient surviving forms of jade,

occasionally dating to the Han Dy-
nusty 206 1, o' 20 AL D Bome of the
panel  earvings sare resonant stones
which were originally suspended and
used as gongs or hells, In fact, the
remarkable resonance of  jadoe js &

peculliar auality, which gives it great
importanes In Chinese estimation; to
'much an extent that “singers’ ehimea®™
of twenty-four different pleces and
tones  were  sometimes  constructed

Occasional use 1= also mude of the
natural form of the jfwde boulders,
which are found in riverbeds. The
general form of these suggests o

mountain on which landscapes and fig-
ures of mythological significance are
|0 urved,

With =ome important exceptions the
dating of the peces in the Woodward
1 co generally of the ejghe-
teenth century, and this 1= generally
the ease in =tmilar collections, On the
matter of dates in Jiude W
| may quote an interesting statement hy
Prof. Berthold laufer, associnte cura-
tor of Asiatie ethnology in the Field
Museum of Natural History at Chi-
cago, who is the greatest living au-
thority on the gubject of Chinese Jade
'rof. Laufer says in his work on the
subject:

wijon s

Chinese

'he conventional opiniion on the

[ decadence of Chinese urt during thae
19 two el . uphield, ever
Ty 1l examinatin of

the 1t e i technicoal mastery
n the carving of these Jude pieces 19
Ereat ax, perhaps even groater than

n any pre riowd of Tistory and

“The Immigrant in America,” by F. G. Applegate of Trenton,
N. J., winner of the third prize in Mrs
Whitney's competition.

seum .n Boston, and although the

|1 Y TEA A Y Wl artisti -
| musenums of Brook!yn and Phdlade iphia t f e of form and
may be "unimportant they sne STow- ' i bairopeas art
ing rapidly and will be sure to pet 1 ‘ '
there some day. 1 [ W fnde onllaction
W\ (A0S | | (UL view in th
i i M m beginning to-day
Bequesta of works of Gt Wing an
appridsed valus of about §ssoon ]
recently heen recelved at the rookl TRIAL MARRIAGES A FACT.
museum from the éstate of Robert
Waoodward Ameng these hegn JMhidEe Snse G hicngonns Take Ad-
fourteen ofl  paintings, Wikt vatdugke oF Nevy Bivozes Taw:
colors, thirty-six pieces il L) ;
midn  glass and other nuscellates Al ia n Y
works of art, with o total aigra PG L A "
valie of about $20.000; and a colleetion Lodee A Arnobil o '
of Chinese and Fost Indian carvinzs { I 1 it Wi a
in Jade and other semi-precions hard |1 ne prossible a poptlar under the
stones, having an apprused value ¢-.’| ' Ll LRLL ! \rrage
R Shsies |l 10 st 10y mind b
Among the paintings may he men- | ) takine
tioned Fredor ek portrait of Roh od 1t
ert W Wooenlwnrd (U] AMichel ? \ .
“lavening on the Gireat Mon | 8 I * M "
plenies Willows= o1 the Banks of th ' | \
| Loire” Jacol Maris, 'l s rwonnan o 4
the Heach  at  Schoveningen” A ’ 0
Mauve, ‘|‘u\\‘ in Pastur Jun B "
boom, “Castla by the Sea,” and twu w | 1 te
picturea hy Houdin, “In 1larbor, St ) | il
Valery' and “Trouville Beach 1 tool. plee with
As o collector Col, Woodward wias ! 1 il perg
siall TIToY o aned nr i Yo remarrisd
especially interested o Jade and an AF Lol L i
cloant glass His jade collection | : & 4
alwavs heen destined for the Bro vy 11
musgeum at his death, bt durving s
lifetime e had given no jad ton
musen O Y o " in Ll
been estremely gen ! LU i
to the muasenm of Gricco=1toman ! “A‘”""
s hat i ] LA RN R4\ il [ of
very escellent collection. The th | i \ ar decirees
At ' six pleces of Grwco-lloman glass ahave  should be gravted or n e ailded

| starting to paint and Mr, I..'u-lmmu'
ja nat an exception to the rule.
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